THIED & TRUE ALTERNATE TUNINGS

TODAY'S ALTERNATE-TUNING

: e ards and as-
sorted electric slide players, the
overwhelming moj
ismgie-tuning pioneers have fa-
vored delicate acoustic sounds,
bonds profiled here,

But even fhe mast bloodthirsty
feedbackmonger can learn vel-

ity of past al-

snder of the

umes from acoustic alternate-tun-

iy masters past ond present. In-

vesfigats follceck thulodours—r

lika Joni Mitchell, David W

In the meantime, here is a list

azine by Mark Hanser

ed fingerstylo player and feacher
and the author of many acouslic
guitar books. Most ore gleaned
from the recordings of the ployers
menfionad in the preceding para-

grﬂ'ph.

VARIATIONS ON
STANDARD TUNING=
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MODAL TUNINGS

!}LEEF_,L NG Jugges .-upornw-"‘“"'. '.
lar tonal center, but are modally

us. Many de-emphasize

Sievé Siills, ond David Crosby;
American fingerpicking eccentrics
Johin Fohey and Lec Kottke; “new
acoustic” compaser/performers
such as Michoel Hadges, Pierre

Bensusan, Will Ackerman, and

ta minor thi

B, E ithe samo witha

E A, D, G, C, Fiall fourths)
EGDGBE

Alex do Grassi; the countless E A B E

bilues players who worked in FADGBE

open A, G, D, E, ond other tun- D.ADGCE

ings; and British folkies like Bert
Jarsch, Markin Simpson, Martin OPEN-CHORD TUNI
Carthy, and, of course, John Ren-

degres of the scale, often
fing the second or fourth

degree. Some fealurs adjacent
sirings funed o o unison. Medal

ings are good for evoking the
|:u:-'1:|\ij|I -and-drone textures of
Celfic, Appalachian, and In
music, no! fo mentian narcoleptic

grunge rock.

D, A D, G, A, D beloved by
, Pierre Bensuson and frish ond

INGS WITH
MINOR-SECOND INTERVALS

THESE dissonant lunings have ad-
jocent sirings fune

epart.

Sonic Youth's unings.

boum, whaose Guitar Ployer col-
umn frequently ex

D,ADF#ADIDm
D, G, D, G, B, B (G maijor}

Briish folkies)

standard tunings. .G CG,CE|C

thoseJow strings to? Or change the low strings
so that they actually change the main chord.”
Gosgsard explains that he uses three alter-
nate tunings on Ten [Epic), the Pearl Jam al-
bum that helped lodge alternative sounds in
the mainstream charts: "Even Flow”™ and
*Dceans” are in open D [D, A, D, F¢, A, D).
"Deep” uses an unconventional apen-A tuning:
E A G)E A E(EAEA C} E aslide-guitar
staple, is much more common], And for “Gar-

den,” he siinply lowers the low Estring to 0.
Pearl Jam’s chythm guitar man gives equal

credit to Jlimmy Pige and Sonic Youth for draw-

ing him into aliernate tunings four ot five years
ago. “Recently I've been really getting into it.”
he adds, “especially on acoustic guitars with re-
ally heavy-gauge strings. Jeff {Ament, Pearl
Jan's bassist]. told e about this low-B tuning
that Michael Hedges uses: B, A, D, F#, B, B. 1
like the way heavy-gauge strings slap in that

uning. It's one of those things where you really
wani 1o close-mike the neck.” ;

" These days Gossard is exploring tunings
that have unison string pairs, like an open-G
tuning with a cranked-up sixth string |G, G, D,
G, B, DA, or a series of tunings in which the first,
fourth, fifth, and sixth strings remain at their
conventional pitches but the secoind and third
strings are tuned to a unisan, ylelding a quasl-
12-string effect. “As soon as | retune a guitar, |
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